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May 28,1956 
M.P. Moller ,Jr, 
President 
M.P. Méller INC, 
Hagerstown, Maryland 


Dear Mr. Méller: 


I want you to know 


again that I greatly appreciate 
the fine work that 


you have done on the organs in 
the First Presbyterian Church in Philadelphia. It seems 
i to me that you have built for us a most distinguished 
instrument. It is a source of satisfaction to uS every 
day. 


The cooperation of your entire organization with me 


and with the men of our church has been most unusual 
and has meant so much to us. 


I wish you continued success. 
Yours cordially, 
° ie “ | 


Alexander McCurdy 
Organist and Choirmaster 
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— A SET of SIX ORGAN PIECES — 
1. Sequentia: Gigue.. ....... _....Garth Edmundson | 
2. Prelude: O Splendor of God's Glory Bright... Garth Edmundson i 
3. Deirdre of the Sorrow... _.........Cyril Jenkins i 
4. Under the Olive Trees . | W. A. Goldsworthy i 
5. Interlude on a Gregorian Hymn : R. A. Keldermans i 
6. Finale on Magnificat , R. A. Keldermans 
No. 8866 Price $2.00 i 
J. Fischer & Bro. 
i Harristown Road 
GLEN ROCK, NEW JERSEY 
IENTAPARTEM }aDJUVAT 
SCIENCE AIDS ART 
OFFICE and FACTORY 
HARTFORD, CONNECTICUT 
FREDERIC B. AUSTIN PERCIVAL STARK 
President Vice President 
RICHARD J. PIPER 
Tonal Director 
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THE CATHEDRAL CHOIR SCHOOL 
Established 1901 
The Cathedral Church of St. John the Divine 





A boarding school, where the curriculum fol- 
lows standard independent school requirements, 
with emphasis on Christian perspective. Choir 
membership required. Ample scholarships. 4th 
through 8th grades. Write: 


ALEC WYTON, M. A. (Oxon.), Headmaster 
CATHEDRAL HEIGHTS, N. Y. C. 25 











KANSAS CITY 2, RANSAS 





The CHARLES W. MeMANIS Company 
a, an Builders 





10th & Garfield Avenue 














CHURCH ORGAN COMPANY 


Specializing in Pipe Organ Service in the Eastern States 


YEARLY MAINTENANCE CONTRACTS © TUNING 
EMERGENCY SERVICE © REBUILDING 


MODERNIZING © REPAIRS ¢ INSTALLATIONS 


18 Walton Street Telephone 
Nixon, N.J. KI Imer 5-4150 














Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. | 


Member of the Associated Organbuilders of America 

















Organ and 
Church Music 


Fenner Douglass 
Grigg Fountain 
Leo Holden 


Oberlin Conservatory of Music 


OBERLIN, OHIO 




















Kilgen 


is the choice of Wisdom... . 


The selection of an organ is a decision of 
prime importance. The wisdom of your 
choice will affect your church for years to 
come. How can you choose judiciously 
amidst all the confusing claims and counter- 


claims of competing manufacturers? 


It’s wise to remember this: In every field 
of endeavor, there is one recognized ieader. 
One who puts his whole heart and soul into 
lifting his handiwork above the common- 
place, so that it wins the preference of those 


who appreciate the best. 


The KILGEN is the overwhelming choice 
of so many leading organists and churches. 
For seven generations the name KILGEN 
has symbolized the pinnacle of the organ 
builder’s art. Whether you require an in- 
strument of modest or majestic size, make 
any comparisons you wish. We believe you 
will come to agree with thousands of other 
discriminating music lovers . . . If it’s a 


KILGEN, nothing finer can be said of an 


organ. 


Che Kilgen Organ Company 


Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 





Eugene R. Kilgen, President 
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from Baldwin 
America’s first family in muste 





a superb new organ 


...Baldwin Model 5A 


To the Baldwin Model 5, for more than 8 years the 
most wanted of all electronic organs for church use, 
Baldwin now adds outstanding new features, creating a 
comprehensive new instrument, the Baldwin Model 5A. 


STOPS 
GREAT NEW Swell to Great 16’ 
16’ Bourdon Swell to Great 8’ 
8’ Open Diapason NEW Swell to Great 4’ 
NEW 8’ Flute SWELL 
8’ Dulciana 8’ Violin Diapaso 
NEW 8’ Tuba 8’ St — 
¥ Guava ‘opped Flute 
8’ Salicional 
NEW 4’ Rohr Flute 8’ Trompetta 
NEW 2’ Fifteenth 8’ Clarinet 
PEDAL 8’ French Horn 
16’ Open Diapason NEW 8’ Orchestral Oboe 
16’ Dulciana 8’ Vox Humana 
16’ Bourdon NEW 4’ Orchestral Flute 
8’ Cello 4’ Salicet 
8’ Flute NEW 4’ Clarion 
NEW 8’ Principal NEW 2’ Flautino 
COUPLERS VIBRATOS 
NEW 8’ Swell to 8’ Pedal NEW Light, Medium and Full 
8’ Great to 8’ Pedal MANUALS 
NEW Swell to Swell 4’ Swell and Great, 61 keys each. 
EXPRESSION 


NEW separate expression pedals for each manual with special 
switch to control pedal tones from desired manual. 


JULY 1956 


PEDALS 
32 note, concave, radial, detachable—built to standard specifications. 
ACCESSORIES 
Tone Color Variant ¢ Main-Full Echo Switch ¢ Operating Pilot Light ¢ Pedal Light 
AMPLIFICATION SYSTEM 


NEW—Provision is made in the console for two channel amplifica- 
tion—with manual tones amplified separately from pedal tones. 


The BALDWIN Piano Company, Organ Division, 
Department AO.74, Cincinnati 2, Ohio 


QO) Send information on New Baldwin Model 5A 

0 Send information on other Electronic organs built by Baldwin 

O Send information on Baldwin’s unique Manufacturer-Customer 
Finance Plan 
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Spinet, two- mafual and three-manual 
electronic organs. Save hundreds 
of dollars with our easy-to- 
assemble kits. Designed to sound and 
look like a pipe organ 


Send $1.00 for church and 
“Organ Builders concert models. 
Manual.”’ Full Includes parts 
plans for home, catalog. 


Maen 





ORGANS 
cLSC ter ORGAN ARTS 
ept.A 
4878 Eagle Rock Blvd. + Los Angeles 41, Calif. 














a new 
practice organ... 


striking contemporary design 
incomparable performance 
unmatched construction 


MANUAL NO. 1 ANALYSIS 
16 ft. Quintaton 16 ft. Quintaton 97 pipes 
8 ft. Quintadena 8 ft. Rohrfléte 85 pipes 
Rohrflote 11 rnk. Mixture 146 pipes 
4 ft. Quintadena 
Rohrflote 


2 2/3 ft. Nazat 
2 ft. Quintfléte 
11 mk. Mixture (19-22) 


MANUAL NO. 2 


8 ft. Quintaton 
Rohrfléte 
4 ft. Quintadena 
Rohrgedeckt 
2 ft. Waldflite 
1 1/3 ft. Larigot 
1l rnk. Scharf (26-29) 


PEDAL 


16 ft. Quintaton 

8 ft. Quintadena 
Rohrfléte 

4 ft. Quintadena 

2 ft. Blockflote 

11 rnk. Mixture (12-15) 


inquiry 1s imvited. 


LLGREEN-LANE and COMPANY 


ALLIANCE 4, OHIO 
On West Coast: Wm. N. Reid, P.O. 363, Santa Clara, Calif. 


In South: Wm. D, Manley, 614 Page Ave., N.E.. Atlanta. Ga. 
Norman A. Greenwood, Box 363, Asheville, N. C. 
In West: John M. McClellan, 2219 S. Topeka St., Wichita, Kan. 

















“he first eo only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper volluge for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 


9216 W. Grand Ave. . Franklin Park, Illinois 
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Over the years, organists have increasingly indicated ac- 
ceptance of Allen Electronic Organs, for they know that an 
Allen sounds like an organ should sound! This has not come 
about by mere coincidence, for exclusive Allen features con- 
tribute superior tone quality, proper dispersion, ensemble tone, 
pitch indefiniteness and attack usually associated only with fine 
instruments. Organists have substantiated these statements and, 
in fact, have cooperated in many of Allen's recent developments 

including the new Model C-3 shown here. 


This compact new organ was designed specifically in answer 
to organists’ requests for the incorporation of greater registra- 
tion flexibility in a smaller organ, to more closely parallel our 
larger, custom series models in this respect. And now, the 
Allen line includes this low cost instrument with a flexibility 
of registration and traditional organ tone that is winning wide 
acclaim! 








a low cost instrument with an amazing - 
degree of REGISTRATION FLEXIBILITY | 


Allen noose) 


a compact new organ with 


traditional, worshipful tone .. . 
built to A. G. O. Specifications 








SPECIFICATIONS 
Pedal Organ: Great Organ: 
3, OR nck ices 32’ 24. Lieblich Gedeckt .. 16’ 
2. Bourdon 16’ 25. Open Diapason 8 
a  E 8’ 26. Flute ..... 8’ 
ONIN cats Sateig bce v 27 GI ic ccwee g 
5. Quint 5-1/3’ 28. Octave Soiecae ae 
2 re 4’ PW. v4 0es tease 4’ 
BoM dade xdcar 4’ 30. Nazard 2-2/3’ 
31. Super Octave z 
32. Piccolo Y 29 
Swell Organ: 33. Marimba* 
8. Double Diapason... 16’ 34. Harp Celeste’ 
9. Lieblich Gedeckt .. 16’ 35, Glockenspiel* 
10. Diapason 8’ 36. Carillon* 
1) ed 8 37. Sustain’ 
LA UMNEE. ¢o5.c00 <5 8 38. Blank 
13. Solo Gamba 8’ 
14. French Horn 8’ —— 
15. Octave .......... y Expression: 
CCS ol | eae asa ise + 1—Master Expression Pedal 
V7 Sa. ie ee 2<2/F 
= ene aT ae ae dl 1—Balanced Crescendo Pedal 
et align rien joe with Indicator Lights 
20. Larigot sé aro 1-1/3’ 
OEE: ho hcg sai ain'iete ly 
22. Tremolo *The Allen Percussion Group is 
23. Blank Optional Equipment 











There's an ALLEN ORGAN for 


every requirement . . . finest 


tone for every budget. Write 


for literature. 
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You are cordially invited to see, hear and compare this new model as 
well as all others in the complete Allen line, including Allen’s famous 
electronic carillon and other economical percussion effects. Write today 
for complete information . . . 


ALLEN ORGAN COMPANY, Inc. ¢ 2915 Locust St., Macungie, Penna. 


The Symbol of Quality 
in Electronic Organs 








EDITORIALLY YOURS 


Sometimes | Wonder 


The Editor goes Vostalgic (7) 


Have YOU, TOO, wondered 
as you wandered mentally through your goings on, respon- 
sibilities and obstacles, as a church musician? Have you oc- 
casionally discovered yourself pondering the whys of your 
plight? Do your arms and legs (to say nothing of your 
posterior) and back ache from practicing long hours in 
order to turn out music acceptable to and worthy of a 
Higher Being? Do you get twinges of loathing mixed with 
pity and frustration and malice? If so, it is likely you 
may have inadvertently got yourself all fouled up with 
the happiness, sweet and light concerned with being the 
director of music at St. Swithins-by-the-Milkpond. 

Make no mistake, brethren and sistren, this is truly a 
highly rewarding undertaking. These rewards include 
sniffles, burps, broken hearts, misunderstood wives and hus- 
bands, relay ciphers, lost-strayed-or-stolen choristers and 
music. They are all yours—without asking. 

Take last Wednesday (or is yours Thursday or Friday) 
evening's rehearsal—scheduled to start promptly at 7:30 
(once a miracle happened: a rehearsal started on time, with 
everybody there, too). When you awoke the morning in 
question there was a drip (nothing personal intended) in 
the kitchen sink faucet that the little woman just had to 
have fixed right now and very definitely ere you took off 
for eight straight, beautiful hours of uninterrupted teaching. 

Quite a bit later in the day, and with both of the above 
delights behind you, you discover you could, by dint of 
breaking a few speed laws and scaring the daylights out of 
numerous pedestrians, wangle yourself fifteen precious 
minutes in the choir room checking everything in sight for 
the evening's workout. 

A startled glance at the rehearsal room upon entering 
(lucky you to have a choir room in the first place) forces 
upon your dazed brain that this was the day the Cub 
Scouts were in earlier occupancy for a lively session of 
cutting, trimming, pasting, glueing, nailing, stomping, 
gouging and otherwise creating hideously charming little 
masterpieces for next week's Scout Jamboree. It is pain- 
fully obvious they were highly successful. 

After having spent 10 of your 15 minutes picking up and 
cleaning up after the little dears, you find that the neat 
piles of music on top the piano—arranged so carefully by 
you last Sunday—are dumped in a mishmash under your 
desk. Oh well—it will be far more fun for your choristers 
just to duck down and grab a hunk and each go his merry 
vocal way (which a few of the little old chorister harpies 
of both sexes apparently do anyway, to judge from oc- 
casional results). 

By the time you have everything in order it is far too 
late to dash home for supper so you gallop across the 
street to the greasy spoon for a fast hot dog and a 
malted—forgetting completely that the last time this hap- 
pened the aftermath was hiccups the first half hour of the 
rehearsal, and heartburn the rest of the time, plus a thorough 
going-over when you got home because you forgot to call 
and let the better seven-eighths know you couldn't make 
it for supper. 
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At precisely quarter to eight you find you have seven 
sopranos, one alto, no tenors, and three basses—all pant- 
ingly eager to do anything but rehearse. After all, re- 
hearsing does interfere like mad with the latest gossip 
and stuff like that thar. Right at this point word reaches 
you that two altos have suddenly developed chillblains 
and stayed home—your lead tenor is singing for an Elks 
banquet and stag (his wife called to let you know he forgot 
to call to let you know)—and you suddenly notice that mid- 
dle C on the piano doesn't work. A cursory investigation 
inside the monster discloses that a wad of sticky paper is 
glued firmly to the hammer (those dear, sweet Cubs) so 
you give it a yank and off comes half the felt, but so what? 

By nine o'clock the choir has developed an advanced case 
of psychosomatic dyspepsia (and you are so tense and 
over-wrought to say nothing of hot-dog-nauseated) you 
suddenly dismiss the crew with a cheery little pep talk 
about how well things went that you just know Sunday's 
service music will inspire the customers to all the finer 
things in life. 

Just as the last chorister departs you suddenly recall 
that in a rash moment of misguided zeal you last Sunday 
told the church secretary your prelude the following Sunday 
would be that piece you bought three years ago last 
Tuesday but just never got around to learning. A little 
less than a week ago, having become insanely stalwart and 
determined and full of belated New Year's resolutions you 
vowed to yourself you would play that piece, come what 
may. So, after an hour's hard-driven workout at the organ 
in a polar degree church, you find you have so thoroughly 
messed up the thing you are reduced to a snivelling pulp 
loudly relegating the composer and his brainchild to eter- 
nal perdition, with yourself as duenna. 

About || or so you drag yourself into the house, bleary- 
eyed, sound-saturated, and slightly in need of a stomach 
pump, ready to collapse into the arms of Morpheus. After 
getting a blow-by-blow hour-long description of Junior's 
misdeeds of the day, however, morphine rather than Mor- 
pheus would probably be the more logical choice. 

Thus endeth the rehearsal lesson. 

Leave us leap to the following Sunday morning. You 
purposely arrive in church all full of vim, vigor and good in- 
tentions, knowing that at so early an hour but no one other 
than possibly the sexton could possibly be around. Ob- 
ject?—a bit of practice in the sweet silence. Oh no, the 
primary department of the Sunday School, with a couple 
of thoroughly harried teachers, has taken over the com- 
plete area to rehearse darling little monologues and such- 
like for Children's Day, three weeks hence. 

So, after having rather noisily opened the console and 
turned on the motor switch, an ascending sirenish scream 
informs you you have a cipher on the Great Trumpet—high 
C. You romp into the organ's innards, yank out the offend- 
ing member, plod back through the choirloft knocking over 
a couple of chairs in the process, creating just enough noise 
that children and teachers (the latter with baleful glances 
in your direction) depart for the education building, leav- 
ing you exactly four minutes and twelve seconds to go 
through That Prelude, before the pre-service warmup (for 
which only those choirsters who were absent Wednesday 
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evening have made an appearance). But never mind, by 
some streak of fortune the carry-over will save the day for 
the old faithfuls, you tell yourself hopefully. 

The service, as remarkably as usual, goes off simply 
beautifully—with no other mishaps than your announce- 
ment on the organ of the wrong tune for the processional 
hymn—that measure-too-soon entrance of the tenors in 
the anthem (special vote of thanks to the Elks)—the slight 
commotion, and giggles, when alto Minnie Zilch caught her 
high heel in that torn bit of carpeting (which no self-re- 
specting choirloft should have in the first place) landing in 
a slightly ear-splitting heap—and, again, the ushers coming 
forward with the taxes about two and three quarters sec- 
onds before you reached the climax of the middle volun- 
tary. This, od cna presented no problem at all to you— 
you merely stopped dead, allowed a moment of pregnant 
silence—then blasted out on full organ with a loud, strident 
chord in G to signal the inevitable Doxology. 

Yes, the life of a music director is one of sweetness, 
uncluttered schedules, smooth flowing services, and utter 
madness. Scientific research on the subject has proved all 
this is guaranteed to offer practically no pay, gray hair, 
fallen arches, ulcers, thick glasses, organ- and anthem-itis, 
and a permanent allergy to singers. 

But you simply love it, don't you? 


TO ALL ADVERTISERS AND SUBSCRIBERS 


To insure your mailings to the offices of THE AMERI- 
CAN ORGANIST, please be absolutely certain to address 
us correctly. Our address is: 

THE AMERICAN ORGANIST 
39 Kensico Street 
Staten Island 6, New York 





Edition Le Grand Orgue 
Ph.D., Mus.D., Litt.D. 
476 Marion Street, Brooklyn 33, New York 
ORGAN 
Grand Choéur R. Clavers $ .80 
Cortége C. Quef 1.00 
Le Sommeil de l'Enfant Jesus D. de Severac -80 
Marche de Fete (Grand Choéur) J. Jongen 1.00 
Pedal Exercitium (Concert Study) E. de Bricquevill .60 
Priére du Matin J. Jongen .80 
Angelus J. Jongen .80 
Priére du Soir J. Jongen 80 
Dédicace J. Jongen 1.00 
Cantileéne C. Tournemire .80 
Marche Religieuse J. Jongen 1.00 
Reverie—Improvisation D. de Severac .80 
Priére L. Ganne .80 
Toccata A. Fleury 80 
Two Communions J. Noyon .80 
Recit de Cornet (Baroque) D. Zipoli .80 
Fugue Concertante in G minor J. Beauvarlet-Charpentier .80 
Glory be to God on High (Sortie) J. M. Plum .80 
Toccata R. Clavers .80 
Prelude de Féte C. Collin -80 
Baroque Miniature R. Clavers .80 
Méditation L. Lecocg 80 
Prélude R. Clavers -80 
Sortie J. M. Plum .80 
Toccata G. Frescobaldi -80 
Elevation and Communion L. Lecocg 80 
Grand Choéur J. M. Plum -80 
Elevation and Communion P. Maleingreau .80 
Toccata Concertante P. Maleingreau 1.50 
Suite on Gregorian Melodies (Noél) P. Maleingreau .80 
Suite on Gregorian Melodies (All Saints) P. Maleingreau .80 
Largo in Style of Handel 0. Barblan .80 
3 Chorale Preludes in Bach Style 0. Olsson 80 
Invocation D. Fleuret .80 
Fanfare d’Orgue T. Dubois 1.00 
Sortie (Grand Choéur) M. E. Bossi .80 
Toccata Concertante D. Fleuret 1.00 
Arioso Serioso B. Marcello .80 
Offertoiré pour Grand Orgue G. Frescobaldi .80 
Toccata in D minor A. Mailly .80 
Introduction and Fugue (Judgment Cantata) J. S. Bach 80 











JULY 1956 


So esenca? 


e® oS 6 eeee Fae theses 
0 8 ot bhi MN RAR ARAB 


. 
. @ eene . . 





CONSOLE BY CASAVANT 


Memorial Chapel 
University of Redlands, Redlands, California 


So much mail to us has been misdirected that delays 
are inevitable. Unless our address is correct, we cannot 
take care of your requests, especially rush orders, as 
promptly as ideal policy dictates. 

Ray Berry, Editor 


READ 


in the August issue 
a complete coverage 
by the TAO staff 

of the 





Sixtioth Anniversary 
Tittvcidl Conceal 
ationa onvention 


oe Guild of Organists 
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Radio House, Copenhagen, Denmark 
Organ by Marcussen & Son, Aabenraa, Denmark 


Note the wooden cases in the center 


and the use of Trompettes-en-Chamade. 


Photo by Jonals furnished by Th. Kuhn & Co. 
From Blanton: The Organ in Church Design 
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H. WILLIAM HAWKE 


F on THE LAST TEN years ot 
his life, Lynnwood Farnam played at the Church of the 
Holy Communion, Sixth Avenue and Twentieth Street, in 
New York City. There he gave many memorable series ot 
recitals—there he taught many pupiis—there he practiced 
assiduously. 

It was my good fortune to be one of his pupils, and 
also of attending every one of the recitals given from the 
fall of 1926 to the summer of 1929. These included the 
complete works of Bach (played twice, and some of the 
programs three times); the complete works of Brahms and 
Franck (the series in the fall of 1926 when the crowds 
began to attend); several Historical Series; and many more 
miscellaneous programs, introducing new compositions and 
presenting the best in organ literature. 

During the time of studying, another pupil and I took 
notes for each other of the pieces played at lessons, so the 
ensuing facts are compiled, not from memory alone, but 
from written notes. 

The organ at the Church of the Holy Communion was 
built by Ernest M. Skinner in 1911, and is, to say the least, 
a peculiar instrument. Originally, it was a Hilborne Roose- 
velt, built in 1873, to the following specifications, an origi- 
nal copy of which I have in my possession, 

THE SCHEME 
Manuals: CC to A-3, 58 notes 
Pedals: CCC to D, 27 notes 


PEDAL: 

16 Diapason 
Bourdon 
Contre-Bass 

8 Violoncello 
4 Principal 
GREAT: 
16 Diapason 
8 Diapason 
Rohr-flute 
Gamba 
Dulciana 
4 Principal 
Harmonic Flute 
3 Twelfth 
Pe Fifteenth 
IV Mixture 
8 Trumpet 
4 Clarion 

SWELL: 

8 Diapason 
Keraulophon 
St. Diapason 
Harmonica 

4 Principal 

2 Flageolette 
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H. William Hawke 


The author, one of this hemisphere’s most respected au- 
thorities on church music, writes significantly about one of 
the organ world’s truly greats of all time. Mr. Hawke nou 
resides in Ganonoque, Ontario, Canada, where his time-filled 
schedule includes training three choirs numbering more than 
100 voices, TAO considers it a privilege to publish this 
information from so reliable a source. 


8 Trumpet 
Oboe 
ELECTRO-MELODY: 
Diapason 
Flute 
Gamba 
Fifteenth 
Trumpet 
Couplers: 
Pedal to Great 
Pedal to Swell 
Great to Swell 
Great Octaves on itself 
Combination Pedals: 
Full Organ 
Full Great 
Mezzo Great 
Full Swell 
Mezzo Swell 
The Pneumatic Lever is applied to 
Great, Swell and Couplers. The 
Twelfth, Fifteenth, Mixture, Trumpet 
and Clarion of the Great stand in the 
Swell Box. 
It has been the object of the builder to 





endeavor to combine in this instru- 
ment, the best points in the English, 
French, and German Schools of Or- 
gan Building. The “Sound Boards” 
and “Combination Pedals” are con- 
structed on Walker's principles 

The “Gambas” and ‘Flute’ Stops are 
also of the German School. 

The “Regulator” for supplying a 
steady pressure of wind; and the more 
extensive use of metal in the con- 
struction of the “Action” are of 
French origin; as are also the “Reed 


Stops.” 
The “Diapasons” are of the English 
school. 


Among the novelties introduced, the 
most curious is the “Electro-Melody” 
Organ—(an invention of the builder) 
—which is especially useful in leading 
congregational singing, as the Melody 
of the Upper Note is heard above the 
rest of the harmony. Most novel 
Crescendo and Diminuendo effects are 
produced by the use of the “Balanced 
Swell Pedal.” 

Especial attention is called to the 
“Pneumatic Action” of this organ, 
which renders the touch, even with 
all the “Couplers” drawn, as light as 
that of a Piano, though some of the 
pipes are forty feet from the keys. 
The builder has endeavored to give to 
each stop a decided character of tone. 
Pure Tin is used in the “Reeds” and 
“Gambas.” 

The eatire interior is finished in var- 
nish, which not only adds to its ap- 
pearance, but serves to protect it to 
a great extent from the action of the 
weather. The Case and Decorations 
were designed by Mr. Robert H. 
Robertson, No. 36 Wall Street. 


(Note. The Electro-Melody Organ, when on, played the 
top note of the Choir on the five stops, more or less, of 
this division. I have many specifications of Roosevelt 
organs, but this, and the Roosevelt in the Church of the 
Holy Trinity, 42nd and Madison Avenue, in New York, 
are the only instances where such a division was incorpo- 
rated. I have a recollection of being told that the 1873 
organ was Roosevelt's Opus 1, but am not positive about 
this. ) 

I do not know whether there were any alterations in this 
instrument between 1873 and 1911, possibly there were, 
but I did not see any reference to any changes during 
the time I was associated with the Church of the Holy 
Communion. 

About the time E. M. Skinner was building this organ, 
he was also busy with the organ at the Cathedral of St. 
John the Divine, but the instruments had little in common, 
due, to a great extent, to the differences in acoustics. Holy 
Communion Church seats about 400, is a bit dry, but not 
disagreeably so for organ voicing, and Farnam’s first ac- 
quaintance with the organ, during the time that David 
McK. Williams was organist, elicited his comment of the 
admirable qualities of the instrument, and how it spoke 
out so well in the church. The Skinner organ was placed 
in a chamber on the Gospel side of the chancel, and the 
whole front was a grill, with adequate openings, so that 
the instrument was practically in the open. 
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THE 1911 SKINNER ORGAN 


PEDAL: 
32 Bourdon 
16 Diapason 


First Bourdon 
Second Bourdon (Swell) 
8 Octave (Diapason) 
Gedackt (1st Bourdon) 
Cello (Choir Gamba) 
4 Bourdon 
16 Ophicleide (Solo) 
8 Tuba (Solo) 
4 Clarion (Solo) 
(The 32’ Bourdon was not complete, 
but consisted of a few pipes placed 
against the wall of the north tran- 


sept). 

GREAT: 

16 Bourdon 

8 First Diapason 
Second Diapason 
Soft Flute 
Erzahler 

4 Octave 
Flute 


8 Philomela (Pedal Diapason) 
Tuba (Solo) 

(A brilliant Fifteenth was added on 

a special chest about 1928; this, I 

think, was a gift of W. H. Barnes). 


SWELL: 
16 Bourdon 
8 Gedackt 
Spitzflute 
Gamba 
Salicional 
Celeste 
4 Flute 
2 Piccolo (changed to 1 3/5 
Tierce from middle C up) 
Ill Mixture 
16 Horn 
8 Cornopean 


Oboe 

Vox Humana 

Tremulant 
(The Gamba on the Swell replaced a 
Diapason). 


CHOIR: 
16 Contra Gamba 
8 Concert Flute 
Unda Maris 
Quintadena 
{ Flute 
2 Piccolo (changed to 1 1/3 
Larigot from middle C up) 
8 Clarinet 
{ Harp 
Tremulant 
SOLO: 
8 Philomela (Ped. Diapason) 
16 Tuba 
8 Tuba 
4 Tuba 
PISTONS: 
Pedal-4 
Great-4 
Swell-5 
Choir-4 
Solo-4 
(No gene-al combons) 
COUPLERS: 
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FLOR PERTERS 


Celebrated Belgian Organ Virtuoso and Composer 


ERATE 











Organist, Metropolitan Cathedral of Belgium, Malines 
Director and Professor of Organ at the 


Royal Flemish Conservatory, Antwerp 


Fifth American Tour October - November ‘56 


BOSTON 


CHICAGO 
WASHINGTON 
PITTSBURGH 
BUFFALO 


PHILADELPHIA 


DETROIT 


AUSTIN 


DENVER 


SAN FRANCISCO 
WINNIPEG 
MONTREAL 
PROVIDENCE 


ROCHESTER 


JULY 1956 





Mr. Peeters is one of the finest exponents of the art of organ playing in the 
world. 


Flor Peeters plays to admiring audience at Chicago recital, 
Style and grandeur given Bach by Flor Peeters. 
Belgian master here in majestic recital. 


Flor Peeters displays tonal brilliance and top technique, created an impres- 
sion of authority, dexterity and artistry. 


A master of the technique and resources of the instrument, a sterling sense 
of style. 


Belgian Organist shines as composer, player. The organ produced a quality 
of brilliance one seldom experiences. 


Organist exhibits astounding talent. Flor Peeters’ concert will surely be one 
of the high points in Fine Arts Festival history. 


Flor Peeters played with a deep feeling for the beauty and spirit found in 
the music. He was the complete master of the organ at all times. 


Clear phrasing, refinement and high musical taste are keynotes of his playing. 
Serene playing to grandiose. Belgian organist is master of interpretation. 
His playing was admirable. 


Flor Peeters’ playing last night lived up to the recollection I had of its bril- 
liance and musicianship. 


FLEMISH ORGANIST SUPERB. Peeters’ dexterity and expression were 
brilliant. 


COLBERT-LaBERGE CONCERT MANAGEMENT 
ORGAN DIVISION—Lilian Murtagh, Director 
205 West 57th Street, New York 19, N. Y. 
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Ped.: G. S-8-4. C-8-4. L-8-4. 
Gt.: §-16-8-4. C-16-8-4. L. 
Sw.: S-16-4. 

Ch.: S. C-16-4. L. 

To understand Farnam’s registrations, as they will be 
set out later, it is also necessary to know what piston 
settings he used. The regular piston settings were as 
follows, but it will be found as we go on that these “sets” 
were frequently changed, especially the “3s on each 
manual, which Farnam used mostly for special effects. 
PEDAL 1: Second Bourdon, Gamba 16 
2: Second Bourdon, Gamba 16, Cello 8 and First 

Bourdon 16 
3: add Diapason 8 and Gedackt 8 to Piston 2 
4: Full 
GREAT 1: Erzahler, Flute 8 
2: Erzahler, Flute 8 and Flute 4 
3: same as 2, with 2nd Diapason 8 
4: same as 3, with Ist Diapason 8 
SWELL 1: Salicional, Celeste and Gedackt 8 
2: Salicional, Celeste, Gedackt and Spitzflute 8, 
Flute 4 


3: same as 2, with Gamba 8 
4: Salicional, three Flutes, Gamba and Oboe 8 
5: Full with Reed 16 

CHOIR 1: Harp 


Unda Maris 
3: Flutes 8 and 4 
1: Clarinet and Flutes 
REGISTER CRESCENDO: 
Pedal: Piston 3 and Ophicleide (no Octave) 
Great: Piston 3 and Tuba 
Swell: Piston 5 (No 16’ tone) 
Choir: Piston 3 
Solo: Tuba and Clarion 
All Unison Couplers Only 
SFORZANDO: Full Organ, without Great Philomela 8. 
Swell Tierce, Choir Larigot, Solo Philomela, and Ophic- 
leide 16 (No sub couplers), 

Farnam was particularly adept at using the Swell Pedals. 
and their main use was to balance tone between the 
manuals, although subtle expressional use was of great as- 
sistance to him in molding phrases. The Crescendo Pedal 
was set so thet the Couplers came on first, and Farnam 
used this in the manner of a combon at times. 

It will be necessary in following the registrational prin- 
ciples, and other lesson points in the ensuing pieces to 
number the measures. as all Farnam pupils were required 
to do. A. B. C and D after the measure number signifies 
the particular count: 1, 2, 3, 4. 

The Toccata and Fugue in D minor of Johann Sebastian 
Bach 1s without doubt his most popular piece, even if not 
the greatest. Almost every one with any pretension of 
being an organist has played this piece. It is a dramatic 
work, needs many registrational changes according to 
present-day customs, and Farnam’s comments as to touches, 
detachments, etc. are for the writer's guidance. 


TOCCATA: Solo: 8 and 4 Tuba 

Swell: Full with Tierce 

Great: 4 

Choir: to Clarinet 

Pedal: 3 and Tuba 

All unisons and Supers 

first half on Great, second half on Swell, A’s 

too long, C’s not too much detached. 

2: Crescendo on, off Tierce, add Tuba 16 

i: Great 4 (watch out that the pairs do not 
sound like triplets) 

5: last note on Swell 

last note on Great 3 

10: SFZ“for big chord 


Measure 1: 


+ 


12: before Allegro, off SFZ and Tuba 16 and 4, 
left hand on Solo, right hand on Great 
15: play on Swell, on Great for chords with 
pedals 
Keep going ahead, not fast 
Pedal 3, Great 4 with Octave 
18: SFZ for first chord only 
19: evenly on chords—end bass short so as not 
to catch next measure 
20: ritard 
22: watch accents in passage 
27: go to Great two notes before chords. 
chords, SFZ 
FUGUE: Solo: 8 and 4 Tuba 
Swell: 4 and Cornopean 
Great: 4 and Octave 
Choir: 3 
Pedal: Full except Tuba 16 and 4 
All unisons on supers 
Play on Great 
Measure 42: Solo for left hand at third and fourth beats 
43: left hand on Great 
44: left hand on Solo 
45: left hand on Great 
46: left hand on Solo 
hold soprano G, watch phrasing of hands 
last beat, left hand on Great 3, right hand on 
Swell 
62: Manual changes in big sets 
62b: Swell, last note of phrase before on Great 
63: Great 2, boxes closed 
63c: Choir with Larigot, Swell coupled—same for 
64 and 65 
66c: Great 4, alternating with Swell 
70: right hand add Octave to Great 
72: Watch note for left hand 
4: same treatment as above 
85: play on Great 
90: watch detaching of left hand and pedal 
93: Pedal 3 
98: Great 3 
101: watch alto 
103: Great 2 
105: end on A, Great 4 for pedal entry, partially 
close Swell box 
105¢c: play on Swell 
109: need not open swells 
111: more break, for’pedal solo add Great octave 
115: off Great to Pedal—echo etfect on Solo 
120: end echo on Solo 
125: add Swell 5 before SFZ or else have both 
boxes closed until chord at 127 
127: SFZ 
130: scintillating—without First Diapason 
133: alternate Adagio and Vivace 
141: don't close both boxes, just one 
from end, no A 


At the 


third chord 


LITTLE PRELUDE AND FUGUE IN E MINOR—Bach 
(Widor-Schweitzer, page 80) 
PRELUDE: Swell: Full 
Great: 4 and Octave 
Pedal: 3 and Flute 4 
Unisons and Supers 
Play on Great, box nearly closed—broad, slow 
sweep 

6: open swell shades 

11: close swell shades 
15-17: swell shades open 

18b: doubles added on Swell 

22b: SFZ 

23b: off SFZ 


Measure 1: 
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24b: SFZ 
25b: off SFZ 
26b: SFZ 
30: watch bottom note in pld4ying tenths—hold it 
a little longer for prope speech. 
FUGUE: Swell: 4 
Great: 4 
Unisons and Supers 
Measure 1: Play on Great 
15: go to Swell after first note 
17: add Great Octave with left hand 
19: left hand to Great at first beat, right hand 
at second 
27: add Cornopean after third beat 
33: add SFZ tor the Pedal entry 


TRIO SONATA I—Bach (third Movement—Allegro) 
Swell: 3 flutes coupled to Pedal 

Great: Flute 8 for right hand 

Choir: Clarinet and Flutes 8 and 4 for left hand 
Great: Flute 4 (play octave lower) for left hand 
Choir: Flutes 8 and 4 for right hand 

(Do the second half of the movement in the same way) 
Alternative: 

Swell: Oboe, Spitzflute and Flute 4 

Great: Flute 8 (Erzahler) 

Choir: Clarinet and 8 and 4 Flutes 

Peda!: Cello with Great to Pedal 

(Make the contrasts with the boxes. Phrase eighths of 
the themes in pairs) 


TRIO SONATA IV—Bach (Un poco allegro) 


Legato principles which are fine for slow movements do 





not apply here. This is a rather skittish dance movement. 
Swell: 3 Flutes to the Pedal 
Great: Flute 4, right hand, octave lower 
Choir: Clarinet, Flutes 8 and 4 for left hand 
Measure 1: start on Great with Choir box open 
17-20: close Choir and open Swell 

28: new section, balance the tone 

35: Choir open 

43: Swell and Choir closed 

59: Choir open 

66: Choir closed, and ritard 

75: balance tone 

79: Swell open 


(Concluded in Septentber) 


ORGAN PIPES FOR CHEMICALS 
The (London) Festival Hall organ was planned with a 
pretty wide range of possibilities, but one use that its de- 
signers probably never thought of occured a little while 
ago. The organ was used to play the ecualal background 
for four special industrial films made for a firm of manu- 
facturing chemists. George Barrons, a young Scottish com- 
poser and church organist, was asked to write the music 
for the films, and was convinced that the Festival Hall 
organ could suggest the bubbling liquids in a manufactur- 
ing scene, or the speed and activity of the packing floor. It 
took some persuading on his part to get the film com- 
pany to agree, but eventually a production team moved 
into the Festival Hall and, for the first time, organ music 

alone was used for a film of this kind. 
Music & Musicians—October 1955 





Music Gets a New Home 


The firm of J. Fischer & Bro., now going into i 


ninety-third year of activity in the music publishing 


business, was scheduled to move out of New York about April |, to re-locate in New Jersey. The new building 
of modern Colonial design is on a three acre tract in Glen Rock, N. J., houses all of the activities of the firm, and 


will allow for considerable expansion. A comfortable meeting room, suitable for 


several studios are incorporated in the building. 


local music or civic groups, and 


J. Fischer & Bro. was founded in 1864 by Joseph Fischer in Dayton, Ohio. The business was moved to New 
York in 1875, where Joseph Fischer, in addition to his professional work as a music director, found greater possi- 
bilities for the development of the music publishing industry. While the firm specializes in religious and educationa 
music, the list of publications today covers every known type and form of music. 


Executive officers of the firm are: Joseph A. Fischer, 
J. Fischer, Treasurer and General Manager; Carl G. Fischer, 
Michael Celli, General Sales Manager. 


JULY 1956 


President; Eugene H. Fischer, Vice President; Robert 
Secretary; Dr. Howard D. McKinney, Edit 
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Preparing the Pianist 
tor Organ Study 


Charles Van Bronkhorst 


The author, who reviews recordings for TAO, gave this talk on 
January 9 to the Butte County Branch of the Music Teachers 
Association. 


IT SEEMS TO BE generally agreed that the 
organ is currently enjoying a renaissance, with interest and 
activity in this field of music at an all-time high—and still 
expanding! 

A few facts and figures from the recent survey made by 
Choral and Organ Guide and published in its December 
1955 issue serve to illustrate the situation as it now exists in 
this country. “During 1954 over $15,000,000 was spent for 
new organs, while $30,000,000 was spent by the American 
public for electronic instruments . . . there were about 800 
new organs produced in the U. S. A. in 1954, averaging a 
cost of $18,000 each. In 1954 electronic instrument makers 
produced about 1,250 instruments per month, or a total 
of 15,000 for the year. These figures do not include the 
several hundred custom built electronics produced annually 
by independents." 

Disregarding the thousands of so-called spinet electro- 
tones now residing in American homes (as well as in too 
many churches, sad to say), a majority of the standard in- 
struments (by this | mean an instrument of at least two 61- 
note manuals and a 32-note pedalboard), both organs and 
electrotones, are being installed in old and new churches 
throughout the land. Needless to say, these churches must 
have someone to play the instrument if it is to be of any 
real value in the church's worship program. 

Some of the larger and more wealthy churches employ 
specially trained musicians from the many fine colleges and 
conservatories to assume the full-time responsibilities of 
organist-director. Salaried personnel is the ideal setup, but 
unfortunately it is feasible only for a very small minority of 
the countless churches in the United States requiring the 
services of an organist. 

A majority of the church organists today are either part- 
time professional, semi-professional or volunteer in nature, 
with the latter two probably most prevalent. In a good 
many cases the "organist" has had no formal organ training 
whatsoever, having accepted the post only temporarily— 
at the urging of minister or music committee—until an ex- 
perienced organist could be found at the low salary of- 
fered. In all fairness it should be stated that many of these 
“temporary” organists have developed into exceptional 
players and have remained to give years and years of faith- 
ful and outstanding service to their congregations. 

In ten short years of local activity and observation | 
have noted a decided lack of trained organists throughout 
this area. This may account for the fact that churches in 
Chico, for example, have been reluctant to invest in stan- 
dard instruments. What good is an organ if there's no one 
available to play it? Of the thirty or so churches in Chico, 
only two have organs, and nine standard electronic substi- 
tutes. The remainder have either no organ or are using one 
of the spinet type electronics incapable of playing standard 
literature adequately or properly. There is, then, a definite 
need for trained organists in this area and, in fact, most 
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other similar areas throughout this country. 

Contrary to some opinions the organ is actually quite 
different from the piano, although many of its problems and 
techniques are either the same, very similar, or related. The 
competent pianist usually finds new challenges, new joys 
and opportunities when beginning organ study. Many are 
never satisfied to play the piano after prolonged experience 
with the organ. On the other hand, many keyboard artists 
are equally ‘at home" on organ or piano and remain active 
in both fields. 

One of my main arguments for interesting piano students 
in organ is this: it offers an outiet for one's music beyond 
school days. It is an opportunity to serve others while 
sharing talent, training and experience in something that 
can bring new personal joy and pleasure as well. Too many 
pianists spend years of time and small fortunes developing 
an adequate technique and sound musicianship only to 
abandon it all in the serious business of marriage and/or 
career. The organ offers the busy housewife a chance to 
"keep up her music’ while serving her church and perhaps 
even adding a few dollars to the family income. For the 
busy husband making his living outside of music, the organ 
offers a rewarding avocation that makes use of developed 
talent and previous experience. 


The pianist who wishes to become a GOOD organist 
should have a thorough knowledge of musical notation, be 
able to read fairly well at sight, be able to play all his 
scales and arpeggios evenly and fluently on the piano, and 
carry his hand in a good position while playing. A general 
knowledge of piano literature and the ability to play repre- 
sentative works from the various schools is prerequisite. The 
greater one's proficiency on the piano, the quicker will be 
his progress at the organ. 


The difficulties peculiar to performance on and manage- 
ment of an organ, as distinguished from the piano, may 
be classified as follows: 

1. Playing with the feet, or pedalling. 

2. Independence of movement between the hands and 
feet, separately and in combination. 

3. Use of the legato and staccato touches. 

4. Management of the stops and various mechanical 
devices. 

5. Method of playing "with expression." 

It should be mentioned here that for giving elasticity of 
action to the fingers and wrists, for forming the position of 
the hand, and for training the touch, the piano stands un- 
rivalled. 


1. Reading 
a. Key and meter signatures. 
b. Rhythm. 
c. Accidentals (failure to carry through the measure 
or failure to drop after beginning Sav measure). 
d. Fear’ of sharp keys beyond two or three sharps. 
2. Technique 
a. Scales and their fingerings. 
b. Arpeggios and their fingerings. 
3. Practice 
a. Poor practice habits (don't know how to use prac- 
tice time properly for maximum results). 

Lack of piano practice. (All organists agree that 
regular piano practice—and lessons if possible—is absolute- 
ly essential to a good organ technique.) 

4. Performance 
a. More opportunities for students to play in public, 
either in formal recitals or in simple get-togethers with fel- 
low students, and families. 
b. Increased attention to the problems of accompany- 
ing others; opportunities to enjoy this different and im- 
portant experience. 
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ANTIPHONAL 
ORGAN 





The new addition to the Kimball pipe organ 
in Zion Evangelical and Reformed Church, In- 
dianapolis, Ind., constitutes an antiphonal organ 
which "answers responsively' to the main organ 
at the other end of the sanctuary. 

Organs of this kind reflecting the grandeur 
of instruments in the largest cathedrals and | 
churches are built by the celebrated house of | 


" Casab ant 


<< FRERES, LIMITEE 





Builders of 
world famous 
pipe organs 
for more than 
100 years. 
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St. Hyacinthe, Quebec, Canada 











WHETHER 


you serve a large or small church you 


should attend the music, art and drama 





conference, August 25 - September 3 


1956. 


MUSIC: T. Charles Lee, Zelma North- 
cutt, Lewis Gerard, Paul Swarm; ART: 
Vera Flinn, Dean Chipman; DRAMA: 
Jack Blackford, Thelma 


Louise Massey, Harry Thompson. 


Lawrence, 


WRITE TODAY 
FOR DETAILS 


American Baptist Assembly 


Green Lake, Wisconsin 











that sound “in tune” 
to the most critical ear! 


The Maas-Rowe Symphonic Carillon is the only 
bell instrument which gives the organist a 
choice of major or minor tones for each note. 
This is the result of two bell tones per note — 

one tuned to a minor and the other to a major 
tonality. NOW! you can play in perfect concordance 
at all times. All chords minor, majo:, diminished and 
augmented, can be played without limitations. 


HEARING IS BELIEVING ... When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, we are 
confident that you too will be immediately impressed 
by their quality . . . distinctive in clarity and 
traditional in timbre. 


Compare the Symphonic Carillon with 
any other bell instrument, regardless 4 
of cost. Let your own ears be the 
judge! Your name and address on a 
post card will bring you complete 
details without any obligation. 






MAAS-ROWE Carillons 


3015 Casitas Ave. ¢ Los Angeles 39, Calif. 
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John Finley Williamson, Pres. 


ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 


For the Church, Civic Chorus, 
School and College 


PRINCETON, NEW JERSEY 

















REVIEWS 


NEW RECORDINGS 


Charles Van Bronkhorst, M. A. 





E. POWER BIGGS resumes his recording 
of the complete Bach organ works with the Little Organ 
Book on three 12” Lp.’s in Columbia album KSL-227, 
$17.98. Like the preceding three releases in this series 
under the title “Bach’s Royal Instrument,” this set is re- 
corded on the appropriate Aeolian-Skinner in Boston's Sym- 
phony Hall. 

If you're wondering why this set takes three |.p.’s instead 
of the usual two (see TAO for March 1954 and April 1955), 
youll be happy to learn that cach prelude is preceded by 
the chorale upon which it is based, a feature well worth the 
extra space and expense. Another significant asset is the 
inclusion among the 24 pages of album notes (written by 
Mr. Biggs) of complete musical scores to the 45 chorale 
preludes. I can think of only one addition to this excellent 
booklet which would have enhanced its value to the listener: 
a listing of the specific registrations for each piece. 

As far as I'm concerned this is the set of Bach’s Little 
Organ Book to own. Without a doubt it’s the first recording 
of this music on an organ that offers the proper combination 
of color, clarity, warmth, grandeur and fullness for adequate 
realization of the many moods represented. Give Mr. Biggs 
such an instrument plus the recording know-how of long 
playing records’ creator, Columbia, and you are bound to 
achieve the ultimate. , 

Mr. Biggs is one of the few livine organists who can 
play any music convincingly without resorting to questionable 
registrations or needless adornments. For example, no 
tremulant is used in any of this music and yet it is never 
missed. Tempo and registration is always selected to ex- 
press the mood and feeling of each piece. Number 9 
(From heaven came the angelic hosts’) is delicate and ex- 
pressive with its 8’ and 2’ flutes; #10 (‘In quiet joy’) is 
delightfully joyful with recurrent rhythm of cymbelstern 
throughout; #19 (“Lord God, now open wide the gates of 
heaven’) is a personal favorite with its two-part chorale 
featured on Cromorne (a beautiful stop) against the never 
ending sixteenth notes on 8’ and 2’ flutes. 

Other highlights for me were the very interesting and 
different treatment of “O man, thy sin lament” (3424) where 
Mr. Biggs alternates regularly between a compound flue 
registration and reed voice for his solo line, a most effective 
interpretation of this haunting work; the solid organ sound 
of 425 (“We thank Thee, Lord Jesus Christ”) ; the joyous 
and rhythmically striking statement of the chorale preceding 
prelude #17 (“In Thee is joy’’); and the exquisite beauty 
of “When we are in deepest need” (#42). There are many 
others, but words are wholly inadequate to describe all the 
treasures contained within this terrific album. 

If you have any students working on this music—and what 
organ teacher hasn’t?—I'd certainly recommend this set to 
them or require it of them! What an opportunity to study 
this great music in definitive performances on an ideal instru- 
ment. 

FRITZ HEITMANN, world famous Ger- 
man organist who passed away in September of 1953, is 
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featured artist in a program entitled “Organ Music from 
Sweelinck to Hindemith” released by Telefunken on two 
l.p.'s, LGX-66037/38, $9.96. While these recordings were 
obviously made on a German instrument, pressing and pack- 
aging were done in England, with the result that album notes 
include absolutely no details regarding organ used (or even 
where it is located!), and nothing about the artist beyond 
a simple listing of his name. There is a brief general history 
of the organ and some program notes about each work— 
apparently “the music’s the thing” in England, and perhaps 
they're right, for it often seems to me that over here we tend 
to emphasize artists at the expense of music. Mr. Heitmann 
certainly considers the music in all his playing; no attempts 
here to use a composer's creation for self-glorification. 

Beginning with Sweelinck’s “Toccata in Am,” this recital 
offers Byrd's ‘Fortuna’ Variations; Purcell’s “Chaconne in 
F;” “Ach Gott, vom himmel sieh’ darin” by the little known 
Johann Hanff (1630-1706); a “Prelude and Fugue in D” 
by the contemporary German composer Hans Micheelsen ; 
Bach’s great “Prelude and Fugue in Am” plus his war horse 
“Toccata and Fugue in Dm;” three “Chorale Preludes” by 
Ernest Pepping, another German contemporary; and, finally, 
Hindemith’s “Sonata 1.” 

Sweelinck’s Toccata is brilliantly executed and reproduced 
without any hint of harshness even when upperwork is in use. 
Purcell’s Chaconne is a beautiful example of contrast and 
color with some nice full organ sound in the final variations. 

Not even Heitmann can convince me that Pepping’s three 
chorale preludes are significant music. His three settings 
of the “Passion Chorale,” for instance, do nothing but spoil 
an otherwise lovely melody. The Micheelsen Prelude and 
Fugue, on the other hand, is at least interesting organ music 
worthy of attention. This Hindemith Sonata is not my favor- 
ite of the three (album notes erroneously say he composed 
only two), possibly because I’m less familiar with it. This 
is real organ music—pure and solid—with no attempt at 
orchestral or ‘romantic’ sounds. 

Highlights of these two discs for me was Mr. Heitmann’s 
performance of the two Bach works, especially the A minor— 
an exciting piece of music played in a fitting manner. The 
organ used in these recordings is apparently a small “baroque- 
type” instrument, but the recorded sound is very refined 
and complimentary to the music. Engineering 1s outstanding 
as are record surfaces, but better check for off-center press- 
ings as my copies have this defect which causes annoying dis- 
tortion in sustained passages. 


BOOKS 


Harold Heeremans—''Sixteenth Century Counterpoint,” 
38p, Gray, 1955, no price listed, paper covers. The preface 
tells the story: “This small book on counterpoint was written 
because there are plenty of large ones. It contains, however, 
all the preliminary instruction necessary for an understanding 
of the techniques of Palestrina. To this purpose the ‘species 
are employed as the logical progression from the simple to 
the complex. With the setting of the text the student reaches 
the stage of composition, examples of which—Palestrina’s 
motets, Sicut servus and Super flumina Babylonis—are in- 
cluded. 

“There is no such thing, technically, as a composite 16th 
century style of vocal polyphony. That of Palestrina was 
selected for two reasons: 1. his acknowledged eminence; 2. 
his economy of resources. 

“The reader is advised that a little time with paper, pencil, 
and eraser, especially the eraser, is worth much time with a 
text book.” 

I would recommend without hesitation this fine little book 
to anyone wishing to learn about 16th century counterpoint, 
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especially to those wishing to supplement their material 
toward preparation for AGO Associateship or Fellowship ex- 
aminations. Printing is excellent, the author's scholarly work- 
manship immediately apparent. I'm sure it is not too ex- 
pensive. 

Reginald Hunt—''75 A.R.C.O. Transposition Texts,” 28p, 
Mills Music 85¢, paper covers. The author, whose music 
and academic degrees are numerous, offers his examples in 
hymn tune form on two staves and they are large enough 
to be easily read. For any working toward Guild examin- 
ations this little book should be most helpful, indeed, for 
higher proficiency in one of the facets of being a truly good 
organist and musician. 

Alec Rowley—"'Extemporization,” 36p, Mills Music $2.00, 
paper covers. Here is an excellent treatise for organists on 
yet another of the facets requisite for the competent church 
musician. Mr. Rowley knows what he is about. Careful 
study and application of the information should be most help- 
ful to organists. The material is angled#largely for extem- 
porization as it would be required in a church service. R. B. 


MUSIC FOR ORGAN 


Garth Edmundson—Toccata on “How brightly shines,” 
A, 8p, Gray $1.50, a brilliant, showy piece meriting a 
thorough going over toward a possible use next Christmas 
or Epiphanytide. Since there’s plenty of time, you have 
ample opportunity to loosen up fingers and feet, the latter 


for the short pedal cadenza. Again Mr. Edmundson comes ° 


through worthily and excitingly. 

Franck-Dupre—The Works of Cesar Franck, 4 volumes, 
each $4.00. Bornemann-Gray. Marcel Dupre turns to a 
fellow countryman to edit his works in the same scholarly 
fashion as he did the works of Bach, and in the same 
series. Vol. #1 includes “Fantasie in C,’ “Grand Piece 
Symphonique,” “Prelude, Fugue and Variation.” 
“Pastorale,” “Prayer,” and “Finale.” +3, “Fantasie in A,” 
“Cantabile,” and “Piece Heroique.” +4, the Three Chorals. 

Each volume has a definitive preface to assist under- 
standing and interpretation, and includes the resources of 
the organ in Ste.-Clotilde where Franck played and for 
which his music presumably was written. As in all other 
music of French derivation, the American organist may 
not transfer literally all registrational directions given. 
Individual piperanks of French and American organ are 
seldom alike. Organists should keep in mind that Ste.- 
Clotilde had but one enclosed division: the Swell. While 
some may argue M. Dupre’s highly informative remarks in 
the preface, as well as his interpretive indications, and 
fingerings, in the music, one must recall that Dupre learn- 
ed the music of Franck as a student of Guilmant, who, in 
turn, was trained by Franck himself. Continuity could 
not be more direct, could it? 

While it is quite possible you already have this music in 
your library, I recommend this edition to you when you 
have some money to spare. All too few American organ- 
ists play Franck as it was originally intended, and will 
better themselves greatly by an assiduous contemplation of 
Mr. Dupre’s careful appraisal and delineation, 

John Huston—Meditations on “The Seven Last Words 
of Christ,” 23p, me, Gray $2.00. This composer may be 
relatively new to some organists, is well worth your while 
to consider. This set of seven pieces would be excellent 
for incorporating into a Good Friday 3-hour service. The 
music has derivational hints of Gregorian, Puccini, Wag- 
ner, but there is no imitation, as such. It is all part of the 
mood building which Mr. Huston does fittingly, indeed. 

Krieger-Falcinelli—‘‘Toccata in C’ (Extract from some 
Clavier exercises), 8p, me, Bornemann-Gray $1.25. While 
excellent ‘music of its type and period, I’m not completely 
sure this is material for recital use, certainly not for church, 
it would make fine teaching and study stuff, and usable. 
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Krebs-Falcinelli—Choral (Fantasia sopra) on “Herr 
Jesu Christ, dich uns wend,” G, 4p, me, Bornemann-Gray 
$1.00. Chronologically, Krebs follows datewise on the 
heels of Bach although not necessarily in extension of 
him, compositionally. Neither this nor the other Krebs are 
service material primarily. They belong rather on that 
specialized recital in a conservatory, perhaps. This is not 
to say they are in any manner inferior, however, for the 
original writing, and the Falcinelli revisions are of high 
order. 

Krebs-Falcinelli—Choral on “Von Gott will ich nicht 
lassen,’ Gm, 4p, me, Bornemann-Gray $1.00, and the same 
goes here. The inclusion of fingering will be a great aid 
to some, maybe an annoyance to others. 

Liszt-Griscom—'‘Liebestraum” (#3), A flat, 16p, m, 
Gray $2.00. Now, this is just what we've been waiting 
for—for the next meeting of the ladies aid, that is. I’m 
sure this piano-organ arrangement will have the gals 
swooning all over the place, but I’m that glad I'll never 
have to play or hear it. The arranging is careful, leaving 
the frills to the piano where they belong even though for 
a good share of the time this makes the organ not much 
more than an instrumental humming accompaniment. 

August Maekelberghe—Variations on ‘Flandria,” B flat, 
14p, me, Gray $1.25. I heard the composer play this set 
of eight variations a few years ago in Detroit. Its folk- 
tune base makes for harmonic writing which is of good 
interest even if not the ultimate in originality. There is 
plenty of variety in content, color, and in the composer's 
intent to portray the spirit of Flanders. 

Moeran-Ramsey—'‘Air” (from the Serenade for Orches- 
tra), Dm, 4p, e, Gray 75¢. Here is typical English folk- 
song style music of the type which Percy Whitlock did so 
well. For those not allergic to playing transcriptions (and 
why should you be?), this is a quietly delightful little 
moment of musical pleasantness. 

Gardner Read—Meditation on ‘Jesu, meine freude,” 
Fm, 3p, e, Gray 75¢. Although you may have some diffi- 
culty recognizing the chorale on which this introspective 
piece is based, I think you will like it. The slow, steady 
progress of the music is lightened with syncopated rhythmic 
interest in the solo line. We happen to like this offering 
by an American composer of some note. 

Eric H. Thiman—'‘‘Varied Harmonizations of Favorite 
Hymn Tunes,” 18p, e, Gray $1.50. In numerous churches 
it is Customary to sing a stanza or two of a hymn in unison. 
Here is an excellent opportunity for organists to put 
additional color into these particular stanzas, unless you 
prefer your own harmonizations, of course. Mr. Thiman’s 
—of 18 hymns that are really oft-used favorites in most 
churches—may be slightly romantically flavored yet never 
saccharine. Probably to save space, the music is on two 
staves throughout, a device frowned on in some organ 
circles. However, I see no reason why any organist cannot 
play these harmonizations in the same manner he employs 
when using a hymnal. I recommend this set to you. R. B. 
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ISSO — 1956 


A ~leihe fo a Great Whan 


ITH the sudden death on June 14, 1956, of 

\ X / George Donald Harrison, the American organ 

world lost the most important single figure of 

the 20th century. His myriad accomplishments—the re- 

flections of his genius—caused a significant revolution in 

both organ building and organ playing. These things are 

so obviously self-evident to any one who has had active 

connection with the realm of the organ that a detailed 

recounting of his achievements would be as needless as it 
might be inappropriate. 

Suffice it to say that since his arrival in this country 
in 1927, Mr. Harrison, over the ensuing years, made an 
impression as ineradicable as it was renowned. Organs 
of his creation are in important buildings from coast to 
coast and from border to border. 

His great abilities were immediately recognized by the 
company with which he was associated after coming to 
the United States from England, and it was not long 
before he was appointed tonal director of the Skinner 
Organ Company. From this position he rose to the 
presidency of the Aeolian-Skinner Organ Company, the 
post he held at the time of his untimely death. 

Born in Huddersfield, Yorkshire, England in 1889, 
he was graduated from Dulwich College, near London. 
In 1912 he passed law examinations and practiced as a 
patent attorney in his father’s firm. However, his long 
time interest in the organ grew so great that he turned 
his activities to this field, with the Willis firm of English 
organ builders, a connection he still had when he first 
came to this country. 

Funeral services were held in West Hampton, Long 
Island, near his summer home in Hampton Bays, on 
Monday, June 18, at two o'clock. A simultaneous sey- 
vice of the reading of the Burial Office of the Episcopal 
Church was held in St. Thomas Church, New York, by 
the rector, the Rev. Frederick M. Morris, D.D., for those 
unable to attend the Long Island service. 

The New York Times of June 14, 1956, stated, in 
part: “George Donald Harrison, president of the 
Aeolian-Skinner Organ Company, died Thursday at his 
home at 1019 Third Avenue. . .A leader in the craft of 
pipe organ design, Mr. Harrison possessed a talent esti- 
mated to be shared by fewer than 100 persons in the 
world. . .He leaves his wife, Helen, and two sons by a 
previous marriage, Michael and Stephen.” 

Although organ building in this country is of necessity 
a far cry from the mode of operation in the days of 
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Silbermann and Schulze, the great instruments designed 
by G. Donald Harrison were his personal creations and 
stand as a tribute to his genius—a genius which, knowing 
the past, built upon it, and added significantly to it. 
These organs bearing his mark have made the greatest 
single impact on the 20th-century renaissance which, still 
flowering, has already brought the King of Instruments 
to a higher degree of perfection than it has ever known. 
The loss of a truly great man cannot be calculated. 
Ray Berry, Editor 


In the September 1933 issue of this magazine, an ar- 
ticle by Mr. William E. Zeuch (In Appreciation of the 
Work of G. Donald Harrison) quoted Mr. E. M. Skinner 
as follows: “Mr. Harrison has the most profound knonl- 
edge of tonal architecture. . .of any one I have ever 
met.” The author, then vice president of the Skinner 
Organ Company, stated, in his article: “He was not 
only a product of British organ factories, but a student 
of the various American, French and German schools 
and styles. There had been great builders in all these 
nations—Silbermann, Schulze, Cavaille-Coll and Willis. 
All of these builders had been individuals working in 
their own particular medium. Each excelled in one way 
or another. Mr. Harrison approaches the problem with- 
out bias, free from a one-track mind. Being sensitive 
to all the excellences of his predecessors, he utilizes all 
their accumulated techniques into a school of organ 
building destined to be the culmination of several gen- 
erations of effort.” 

Here follow some personal tributes of a few of Mr. 
Harrison’s colleagues and contemporaries. 


A clear-shining light has suddenly ceased to flash in 
the American organ firmament. The career of G. 
Donald Harrison, now so cruelly cut short, is a living 
demonstration of the powerful influence that a single 
dedicated and energizing spirit can bring to bear on a 
whole generation of his contemporaries. 

Even those of us who knew Don Harrison, who studied 
his ideas of organ design, watching his progress from 
one brilliant realization to another, are still too near 
him to evaluate his genius. What we can be gratefully 
sure of, is that today in America, we possess a goodly 
number of his superlative instruments, the like of which 
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did not exist here a generation back—instruments of a 
design and quality which will well repay inspection by 
organists and builders from other lands. And we find 
Donald Harrison in the forefront of those who have 
produced them. 

It is neither the time nor the place to engage in tech- 
nical or aesthetic analysis of this builder’s work. My 
own prediction is that Donald Harrison’s fame will grow 
greater with the years; that he will be remembered as one 
who through passionate research and ceaseless experi- 
ment not only rediscovered many secrets of the perfec- 
tion of the 17th and 18th century builders, but whose 
inventiveness and initiation drove him to a modern syn- 
thesis which is very much his own. His passing leaves 
us with a deep sense of personal and artistic loss. 

Seth Bingham 
Vice-President, American Guild of Organists 


I was deeply shocked to learn of the death of my good 
friend Donald Harrison. He was a perfectionist and an 
idealist. 

Charles M. Courboin 
St. Patrick’s Cathedral, New York 


With the passing of G. Donald Harrison, not only 
have organists lost a great genius who ever upheld all 
that is finest in their field, but the world has lost a dis- 
tinguished citizen, and society a cultivated gentleman. 

Everett Titcomb 
Church of St. John the Evangelist, Boston 


Mr. Harrison’s death is a true challenge to the or- 
ganists of this country. He led us so far along the path 
of reviving the organ as a true musical instrument that 
many of us will have to work hard to be able to take 
advantage of his heritage of work and leadership. 

Ernest White 
Church of St. Mary the Virgin, New York 


The passing of G. Donald Harrison is a great loss to 
the musical world. Mr. Harrison occupied a world 
position of leadership in the building of fine organs. 

The installation of the new organ in St. Thomas 
church has been close to Mr. Harrison’s heart during 
the past year. He had several times expressed the hope 
that this instrument would serve as a monument to his 
career. On the day of his death he heard this organ in 
its almost completed condition and he had expressed his 
great satisfaction in the results. 

The many fine instruments created by G. Donald Har- 
rison will give him a well deserved place in the history 
of the art of organ building. His many friends will 
remember him for his loftiness of purpose, a self-disci- 
pline that enabled him to achieve miracles, and the sense 
Hi humility and dedication with which he approached 

is art. 

William Self 
Saint Thomas Church, New York 
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I regret that on this, my first trip to New York, 
death has robbed me of the opportunity of meeting 
Donald Harrison, one of my many trans-Atlantic pen- 
friends. His name will surely be written in the histories 
of organ building and design for many years to come, 
as one who continued the great traditions of the craft 
which have come to us through the centuries. 

Laurence Swinyard, Editor 


Musical Opinion and The Organ, London, England 


It would be terribly easy to become sentimental in 
writing about a great character like Donald Harrison 
with his zest for life and his interest in the whole picture 
of music. The instruments which he has created will 
keep him with us for many years to come and I can only 
feel profoundly thankful to have been able to know him 
well and enjoy his satisfaction in the great organ at St. 
John the Divine which he seemed to regard as one of 
his supreme achievements. Perhaps most of ail I ap- 
preciated his essentially practical nature. Quite obvious- 
ly he was a man who dreamed dreams but instead of in- 
cessant talk about high flown theories and wearying de- 
bate and argument he made great organs and we are 
the richer for what he has done. 

Alec Wyton 
Cathedral of St. John the Divine, New York 


Donald Harrison’s death is a real loss to us all and 
comes at a time when he was realizing the wonderful 
results of a lifetime work in bringing about a great ad- 
vance in American organ building. I was fortunate to 
have known him since the early thirties and have been 
privileged to follow his work closely here in Boston 
during the period of his greatest development. One 
thing that does stand out in my mind was his very real 
interest in the music of the organ and not in simply the 
art of organ building as an end in itself. Another in- 
terest was in furthering the efforts of our best recitalists 
and encouraging them in so very many ways. It is a 
tragic loss and one which we all feel most deeply. 

George Faxon 
Trinity Church in the City of Boston 


Mr. Harrison’s passing, at full flood of his career, 
serves to bring into sharp relief the magnitude of his 
contribution to our field in America. Only last year I 
said to him that it must be a matter of great personal 
satisfaction to see the general acceptance of the ideas 
which he espoused, and to observe the revolution—I 
think it can be called that—which these ideas have 
brought about in organ-playing in our country. 

Organists will be gathering at the close of June for the 
National Convention of the Guild in New York City, 
and one has only to contrast the sounds they will be 
hearing with those they heard in 1934, at the preceding 
convention, to gain a measure of Mr. Harrison’s work 
and influence. It seems fitting, since it must be this way, 
that so much of his latest and finest work will be heard 
by so many of us for the first time. “If you would see 
his monument, look about you!” 


Robert Baker 
Dean, New York City Chapter 
American Guild of Organists 
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Another Reisner Achievement... 


SUPERIOR QUALITY AT A COMPETITIVE PRICE 


The all new Model RE-200 console con- 
forms to all A~G-~O. standards and is avail- 
able in a choice of woods and finishes. The 
attractive semi-conventional styling is sure to 
complement the beauty and decok of any 
church, large or small. 















Improved all-electric Reisner action Will 
bring to the organist the full resources of, 
your organ, and with the name of Reisner 
behind the product, you can be assured of 
years of perfect playability and the maxi- 
mum of service-free performance. 
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Inset: The Reisner recorder type 
combination action, one of three 
types of combination actions avail- 
able in the new Model RE-200 
console. 
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STATE TEACHERS 
COLLEGE 


MILLERSVILLE, PENNSYLVANIA 

















SPECIFICATIONS 


THREE MANUAL AND PEDAL 


GREAT ORGAN CHOIR ORGAN 


8 ft. Copula 


16 ft. Quintaten 8 ft. Erzahler 


8 “a in 8 ft. Erzahler Celeste 
G tt. Spitsiléte 4 ft. Zauberflote 
4 ft. Octave 


2 2/3 ft. Nasard 
2 ft. Nachthorn 
| 3/5 ft. Tierce 
| ft. Siffldte 
8 ft. Krummhorn 
8 ft. Vox Humana 
Tremolo 


4 #. Rohrflote 
2 2/3 ft. Twelfth 

2 ft. Fifteenth 

IV rk. Fourniture 


PEDAL ORGAN 


16 ft. Principal 
SWELL ORGAN 16 ft. Bourdon 
16 ft. Lieblichgedeckt 
16 ft. Lieblichgedeckt 16 ft. Quintaten 
8 ft. Rohrfldte 10 2/3 ft. Bourdonquinte 
8 ft. Viole de Gambe 8 ft. Octave 
8 ft. Viole Celeste 8 ft. Bourdon 
4 ft. Principal 8 ft. Lieblichgedeckt 
4 ft. Flauto Traverso 5 1/3 ft. Quint 
Ill rk. Plein Jeu 4 #. Choralbass 
8 ft. Trumpet 4 ft. Flute Ouverte 
8 ft. Hautbois 16 ft. Posaune 
4 ft. Clarion 8 ft. Posaune 
Tremolo 4 ft. Clarion 


THE REUTER ORGAN COMPANY 


LAWRENCE, KANSAS 
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Recent additions to the 


ANTHOLOGY 
of 


MASTER CLASSICS 


Edited by 
MarcetL DUPRE 
RoOLANDE FALCINELLI 


Vincent Lubeck (1656-1740) 


Prelude and Fugue in G minor 
Prelude and Fugue in D minor 
Prelude and Fugue in E major 
Partita on the Choral ‘Nun lasst uns Gott" 


J. Pachelbel (1653-1706) 
Prelude, Fugue and Chaconne in D minor 


Chaconne in F minor 
Choral ''Vom Himmel Hoch'' 


(From the Catalogue of S. Bornemann, Paris) 


THE H. W. GRAY CO., Inc. 


Agents for NOVELLO & Co. 
159 East 48th St. New York 17, N. Y. 
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THE WELL TEMPERED ORGANIST 


Under this general title Saint Mary's Press is 
issuing a series of volumes for the organ by | 
composers of the classic period. 


The following volumes may now be obtained 
from the Press at three dollars and twenty-five 
cents the volume, post paid. 


e JEAN FRANCOIS DANDRIEU Vol. | 
e JEAN FRANCOIS DANDRIEU Vol. II 


(These volumes comprise the complete works) 


e LOUIS NICOLAS CLERAMBAULT 


(The two complete Mass Suites) 


e GUILAIN (Antoine) 


(Four Suites for Magnificat) 


SAINT MARY'S PRESS 


145 West 46 Street, New York 36, N..Y.:- >, 
o* 
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Musings from the British Post 


CHARLES E. BILLINGS, JR., M. D. 


A POST-CHRISTMAS HOLIDAY gave 
us the opportunity, long awaited, to visit southwest Eng- 
land. The warmth of the Gulf Stream, despite some in- 
tensely cold weather here, does have its effects; it was 
hard to believe it was January, as one looked out over 
the fields, green and rich even now, and travelled through 
woodlands still full of color. We were abruptly brought 
back to reality when we attempted, with a tiny gas fire- 
place, to warm a tremendous hotel room, a job about 
comparable to dissolving an iceberg with a pocket lighter. 
The British are, indeed, a hardy race. 

The destruction of priceless stained glass, organs, and 
other religious objects during the English civil war 
(1642-46) was, to the Puritans who ordered it, entirely 
proper. They decried what to them was a pagan influence, 
and made of the churches in England what was later seen 
in New England in our own country: strict, plain build- 
ings in which the faithful could worship, undistracted by 
color, Music or imagery. 

That this involved the wanton destruction of some of the 
most sublime religious art ever created mattered little in 
the face of their reforming zeal. That they failed to en- 
tirely accomplish their end is something for which we, 300 
years later, must be humbly grateful. 

The greatest medieval churches of England have seen 
much violence—the Puritan depredations, the earlier loot- 
ing of many abbeys after Henry VIII appropriated all mon- 
astic properties in 1536-40, and the later well-meaning 
but equally destructive efforts of the 18th century ‘re- 
storers,” whose prime aim was to remodel in the current 
architectural style churches whose individuality and beauty 
were foreign to them. Yet, despite these ravages, which 
destroyed many magnificient works and which left poorer 
many others, fine and lofty cathedrals remain, some of their 
fabric dating from as early as the 11th century. 

One of the cathedrals we visited—Salisbury—houses 
one of the finest organs in England. A four-manual of 
about 65 voices, it was built by the immortal “Father” 
Willis in the middle 19th century. A sympathetic rebuild 
by the Willis firm about thirty years ago left the stoplist 
as it is today. Mr. Douglas Guest, to whom I referred 
in an earlier letter, is the organist; he was kind enough to 
spend considerable time with me, and I was able to spend 
some time with the instrument. 

It is hard to discuss this organ briefly; one could spend 
several pages discussing the flue choruses, which are care- 
fully thought out, and which in their inter-relationships 
can teach us many valuable lessons. Good as they are, 
however, in this setting the fluework must take second 
place, for this organ contains reeds the equal of which I 
have never heard anywhere. 

As the stoplist shows, there are four primary choruses: 
Great and Swell each have a complete family; the Pedal is 
complete to 8’; the Choir has a single voice, and the Solo 
has its crowning glory, two unenclosed Tubas. 

The Swell reeds are acid and telling; though softer than 
the Great chorus, they modify even full organ (without 
Tubas). The Great voices are broader, and seem to enrich 
and fill out the Diapason chorus, without actually being 
overly assertive. Choir Trumpet is a miniature of the 
Great 8’; and in combination with the exquisite lightly- 
voiced Choir flues, it echoes beautifully the heavier Great 
ensemble. 

The Pedal reeds are big, and quite adequate under full 
organ. I find the 16’ louder, in fact, than seems necessary, 
but I am apparently a minority of one on this point. I 
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do feel that most Americans would agree with me in wish- 
ing for a 4’ reed here; Pedal divisions of any size some- 
how seem dark in color without such a voice. 

Lastly, the Tubas. I find it difficult to locate words to 
describe these reeds. They soar over full organ with a 
blazing richness which literally leaves one breathless. They 
are pure, yet brilliant; though almost overpowering from 
the chancel, their volume seems entirely appropriate. I re- 
member the compelling tone of the Harrison State Trumpet 
in the Cathedral of St. John the Divine in New York, 
and again, the thrilling Choir Harmonic Trumpet in the 
Austin organ in Lehigh University—not because the voic- 
ing is similar, but because such tone seems to me to some- 
how epitomize the great resources of the organ. Would 
it be too trite to compare this to the crown of the King 
of Instruments ? 
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You, the Reader 


Columbus, Ohio 

The following might be of interest to the 
organ and choral fraternity: 

Joseph. Clokey’s new choral cycle “The 
Ways of God’ will be presented by the 
Chancel Choir of the First Congregational 
Church, Columbus, Sunday, May 27. The 
manuscript was compieted in June 1955 and 
is dedicated to the choirs of this church. 
The Choral Cycle is scored for chorus, soli, 
organ and reader and is based upon poems 


Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 
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of Henry E. Hardy (1869-1946), a clergy- 
man of the Church of England. He was a 
member of the Society of Divine Compassion, 
and took as his monastic name, Father An- 
drew. He spent most of his ministry in 
the slums of London, and his poems were 
jotted down as he made the daily rounds 
of his parish. 

The music is beautifully wedded to the 
text. The choral themes are expressive of 
the character and meaning found in the 
poems. The organ score is independent of 
the vocal score, with counter-themes and 
motives offering interesting development 
along with the choral writing. 

The complete cycle of twenty movements 
has a natural sequence and contrast between 
chorus, soli, and organ. I suspect ‘The 
Ways of God” will not remain very long in 
manuscript form. It is a fine contribution to 
the “music of the church.” 

Edward Johe 
lindas of Music 


Wilmington, Del. 

Christ Church April 30 gave me a dinner 
in Longwood, and over 300 persons squeezed 
in there. The Snyders attended, too, and 
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Clarence played two numbers. After the 
usual speeches, the church presented me with 
two gold keys (Church door and organ con- 
sole) and a high fidelity substantial check. 

I have the key to Longwood, and the use 


of the organ for life. When I intended to 
take it a little easier, the board decided that 
if I felt like, I could stay as organist as 
long as I live. Very thoughtful, indeed. I 
was there 33 years. 

I had to make a speech (I was told this 
sounded worse than a Baroque organ) telling 
my friends of my 35 years cf American 
citizenship, [it has been rumored the Swin- 
nens were returning to Belgium to_ live. 
Editor} and my resolution that this was going 
to stay that way. My best wishes for success 
in your new role as editor of TAO. a publi- 
cation so wonderfully created and directed 
by the genial T. Scott Buhrman. 

Firmin Swinnen 


Meriden, Conn. 

Your April issue is just too interesting 
to read without saying ‘Bravo!’ I especially 
enjoyed the well-illustrated article about the 
recordings made by Weinrich in Sweden. 
I remember the infinite patience and meticu- 
lous care which he brought to the task of re- 
cording two Bach Trio Sonatas for Music 
Craft back in the mid-thirties when I was a 
student of his at Westminster Choir School. 
Now you have me all agog to hear these 
Westminster Recordings! 

I like your music reviews very much and 
I must confers that it was your recommenda- 
tion of Bach’s “Christ lag in todesbanden” 
that influenced my decision to present it in 
our annual Palm Sunday musical vespers. 
The choir, all volunteers, werked hard and 
enthusiastically and we really loved it. 
Thanks for calling it to my attention. 

Finally, your editorials are too good to 
miss. I like your constant effort to puncture 
the careless and pompous way in which much 
church music is done. Do continue to talk 
with us readers in your highly personal 
search for what is true and valid in our 
realm of church music. 

James R. Weeks, Minister of Music 
First Congregational Church 
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Decatur. Georgia 

May | say that I feel TAO has improved 
a great deal. I felt your editorial on edu- 
cational attitudes (April 1956) of our con- 
servatorics was excellent. If one is not to 
be a church musician, pray tell whom is he 
going to teach? The entire organ literature 
is closely connected with church, to say no- 
thing of the fact that you could count 
the orgs ins that are in neither churches nor 
chapels on the fingers of one hand. Organists 
might as well face the fact that their prime 
purpose is to enhance and embellish a. ser- 
vice of worship and stick to doing that the 
very best way possible. What is so lowbrow 
about being a fine church musician anyway ? 

William Weaver 
Holy Trinity Church 
New Providence, N. I 

just a note to thank you for publishing 
my letter about amateur organists in the 
January issue of TAO. I have had _ three 
responses so far from New Jersey, cne from 
Virginia, one from Ohio, and one from 
Georgia. It is gratifying to know there are 
other organ enthusiasts and doubly so to at 
last be recognized by the “profession.” As 
I think I stated in my original letter to you, 
amateur organ enthusiasts, I believe, can help 
the real organ world a lot if given a chance. 

Frederic R. Parker 
New York, N. Y. 

May I take exception to the remark of 
your reviewer who discussed the new Austin 
organ in Metuchen, N. J., and who suggested 
that “double touch” Would be the most 
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145 West 46 St. — New York 19 | 


practical means of controlling the new Austin 
selective pedal apparatus. 

It is obvious he does not understand the 
functioning of this particular mechanism, 
since he mentions a “three-way” control, and 
to have this extremely flexible system sub- 
jected to the hazards of ‘double touch” would 
be most unfortunate, in my opinion. 

Unlike the usual “‘on-or-off” which most 
companies supply with their consoles, the 
Austin mechanism provides not just a means 
of connecting the pedal combinations to the 
manual pistons, but rather a separate pedal 
combination for each manual piston, com- 
pletely independent of the regular pedal pis- 
tons. This is accomplished by a series of 
tracers, one for each manual piston, each of 
which can be pre-set to operate with its 
parent manual tracer, or not, as is desired. 
Thus the organist can not only have different 
pedal combinations for each manual piston 
on the organ, if he so desires, but is also 
free to choose exactly which pistons shall 
control the pedal stops, and which shall net. 
It is a wonderfully flexible system, although 
few organists really understand it well enough 
to employ it to its fullest advantage. 

I think its flexibility could be further 
improved if the Austin people would include 
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cams on some of the tracers to operate also 
the pedal couplers, so that one important 
function which we usually reserve for the 
generals could be done instead by these 
pedal pistons, thus freeing the generals for 


more important work. I had my console at 
the First Presbyterian Church in Brooklyn 
set this way, and it was unquestionably the 
most flexible console I have ever played. 
Dr. Robert Baker 
Fifth Avenue Presbyterian Church 
DR. RUTH MABEE HARSHA 
Organist of Central Methodist Church, 
Brooklyn, died April 9 after a long illness, 
at the home of her mother in Rochester, 
N.Y. 
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Prizes and Competitions 


THE FRIENDS OF HARVEY GAUL, INC. 
announce that there were no winners for 
the 1955 composition contest. This award 
is given in memory of Dr. Gaul by Mrs. 
Albert Keister of Pittsburgh. 

A prize of $300 will be awarded in 1956 
for an anthem with piano or organ accompani- 
ment. or unaccompanied, not to exceed 10 
minutes. A prize of $100 in memory of 
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AND 


EXPRESSIVE 
CONDUCTING 


by Paul W. Peterson 


A timely textbook that acquaints the 
reader with the fundamental principles 
of good singing, offers an introduction 
to advanced vocal techniques, and in- 
cludes a section on choral conducting. 


Mr. Peterson is Head of the Voice 
Department at Salem College, Winston- 
Salem, N. C. His book includes ex- 
tensive classified and graded lists of 
anthems and solos. 


156 PAGES $3.50 
JOHN F. BLAIR, Publisher 


404 First National Bank Building 
Winston-Salem, North Carolina 








Dr. Gaul will be awarded by Mrs. Keister 
for the best work for two harps with or 
without any combination of instruments. This 
latter prize is limited to persons in Pennsyl- 
vania, West Virginia and Ohio. Rules and 
details may be had from the Friends of 
Harvey Gaul, Inc., 315 Shady Ave., Pitts- 
burgh 6, Penna. 

H. W. GRAY COMPANY 
in cooperation with AGO will again offer 
a $150 prize for the best anthem for mixed 
voices as decided by the judges: Vernon de 
Tar, Robert H. Elmore and Jack H. Osse- 
waarde. Gray will publish the anthem on a 
royalty basis. For further information. write 
AGO headquarters at 630 Fifth Avenue, New 
York City 20. The contest closes January 
L,. 1957. 

ST. MARK’S CHURCH, PHILADELPHIA 
announces that Frederick C. Schreiber of 
New York City was the winner of St. Mark’s 
second annual composition contest. His 4- 
part chorus with organ accompaniment, ‘“The 
righteous shall rejoice,” is to be published 
by St. Mary's Press, had its first performance 
on St. Mark’s Day at Solemn Mass in St. 
Mark’s Church. 

CHURCH OF THE ASCENSION, NEW 
YORK announced that George Fox of Brant- 








Robert Elmore 


CENTRAL MORAVIAN CHURCH 
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ford, Ontario, was winner of the ninth an- 
nual award with a motet, “Come, Holy 
Dove,” for unaccompanied voices. Honorable 
mention went to Stephen Ortlip of Lookout 
Mountain, Tenn. Judges were William 
Bergsma, William Strickland, and William 
Self. Mr. Fox's motet had its first hearing 
the evening of Ascension Day, in Ascension 
Church, where Vernon de Tar directs the 
music; is scheduled for publication by H. W. 
Gray. 


CHARLES DODSLEY WALKER 
director of the Canterbury Choral Society, 
conducted the final concert of the current 
season on April 29 in the Church of the 
Heavenly Rest. New York City. ° Assisted 
by soloists, the Collegium Musicum, and 
Marion A. Engle at the organ he gave 
Mozart’s D minor Requiem. 

DR. CLARENCE DICKINSON’S 
“Storm King Symphony” for organ and or- 
chestra was heard in Town Hall, New York, 
on April 24, with George Markey as organ 
soloist. Markey was also heard in five 
Mozart Sonatas for organ and small orchestra. 
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OWEN, Frank K., Mus.Bac 
St. Paul’s Cathedral, Los Angeles 17 
Calif 
OWEN, Robert* 


PERRY, Roy* 
PICHE, Bernard 
27 Forest St. 


Lewiston, Maine 


PINTO, Phyllis* 
PORTER, Hugh, S.M.D.* 
606 West 122 St., New York 27, N.Y. 


PURVIS, Richard* 

REDIC, Cora Conn, Mus.Doc.* 

RETALLICK,. Willard E.* 

ROWAND, Wilbur H.* 

SCHOLIN, C. Albert, M.M.* 
t-EINER, Alexander, Ph.D., 


>. So. Temple St., Salt 


F.A.G.O. 
Lake City 2 





SCOTT, J. Sheldon* 
SPELMAN, Leslie P., Ph.D., F.A.G.O. 
University of Redlands, Redlands, Calif 


SPENCER. Janet B., B.A.* 
STEINHAUS, Phillip* 
STOFER, Robert M., M.S.M.* 
SWARM, Paul 

P.O. Box 7, Decatur 60, Ill 
SYKES. Lauren B.* 


TEAGUE, William, Mus.Bac. 
St. Mark’s Episcopal Church 
908 Rutherford Street, 
Shreveport, Louisiana 

VOLKEL, George Wm., S.M.D.* 

WAGNER, W. William* 

WALKER, Charles Dodsley* 





Church of the Heavenly Rest 

Fifth Ave. & 90 St., New York 28. N.Y 
WALTER, Samuel* 

628 Main St., Stamford, Conn 
WEINRICH, Carl 

5 Evelyn Place, Princeton, N.J 
WELLIVER. Harry B.* 
WHITACRE, Arden 

Ist Presbyterian Church, Canton, Ohio 
WHITE, Ernest 

145 West 46 St., New York 36, N.Y. 
WILLIAMS, Julian. Mus.Toc. 

242 Walnut St., Sewickley, Pa 
WING. G. Russell. MS M.* 
WYTON, Alec. M.A. (Oxon.)* 
YOUNG, Gordon* 
AUGSBURG PUBLISHING HOUSE 

Minneapolis 15, Minn. 
Cc. C. BIRCHARD & CO 

285 Columbus Ave.. Boston 16. Mass. 


JOHN F. BLAIR, 404 1st Nat’l. Bank Bldg., 
Winston-Salem, N.C. 
CHURCH MUSIC FOUNDATION 
(A Nonprofit Corporation) 
Paul Swarm, Director 
Decatur 60. Tl 
CONCORDIA PUBLISHING 
3558 So. Jefferson Ave., St. 
FISCHER, J. Fischer & Bro. 
Harristown Rd., Glen Rock, N. J. 
GRAY, The H. W. Gray Co. 
159 East 48 St.. New York 17, 


HOUSE 
Louis 18, Mo 


N.e. 


MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 
SAINT MARY'S PRESS 

145 West 46 St.,. New York 36, N.Y. 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohio 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T A O STAFF 


THE 
Island 6, N. Y. 


AMERICAN ORGANIST, 
39 Kensico St., Staten 


BERRY, Mrs. Dorothy R., Bus. Mer. 
39 Kensico St., Staten Island 6, N. 
BERRY, Ray, Editor and Publisher 


39 Kensico St., Staten Island 6, N. Y. 
BILLINGS, Capt. Charles E., Jr., AO-3002421 
406 Tactical Hospital, APO 198, N.Y., 


Nias 
BUHRMAN, T. Scott, F.A.G.O. 

90 Center St., Staten Island 6, N. Y. 
CASSELS-BROWN, Alastair 


Amsterdam Ave. & 112 St., New York 
2m; Ws 
DUNHAM, Rowland W., F.A.G.O. 
2660 13 St... Boulder, Colorado 
FISHER, Jack 
901 Portland Ave., St. Paul 5, Minn. 


GOLDSWORTHY, William A. 








2331 State St., Santa Barbara, Calif. 
HUNT, James F. 

4745 Maxwell St., Detroit 14, Mich. 
KELSEY, Howard 

2 Beverly Place, St. Louis 12, Mo. 
LITKENHOUSE, Mrs. Louise 

SUBSCRIPTIONS 

39 Kensico St., Staten Island 6, N. Y 


MACFARLAND CO., THE, 
resentative, 8 Elm 8t., 


Advertising Rep- 
Westfield, N.J 


WEstfield 2-402 
New York City: REctor 2-4723 
VAN BRONKHORST, Charles 


1216 Spruce St., Chico. Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Boston 25, Mass. 
AUSTIN ORGANS, INC. 
Main Office: Hartford, 
CASAVANT FRERES 
St. Hyacinthe, P.Q., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN-LANE & CO. 
Alliance, Ohio 
PIPE ORGANS, INC. 
2724 W. Jefferson Blvd., Los Angeles 18, 
Cal. 
KILGEN ORGAN COMPANY 
4362 W. Florissant Ave., St. Luuis 15. Mo 
McMANIS, The Charles W. MeWanis Co 


Conn. 


10th & Garfield Ave., Kansas City 2 

Kans. 
MOLLER, M. P. Moller, Inc. 

Main Office: Hagerstown, Md. 
ODELL & CO., J. H. & C. § 

82-84 Morningside Ave., Yonkers, N.Y 
RAYMOND. Chester A. 

44 Spring St. Princeton, N.J. 
REUTER ORGAN CO. 

Lawrence, Kansas 
RIEGER ORGANS 

See Estey Organ Corporation 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Tl. 
AUXILIARY CHEST for harmonic 

development 

J.H. & C.S. Odell & Co. 

82-84 Morningside Ave.. Yonkers, N.Y 
Console Light, see Murlin 


Electric Action, see Reisner 
Key-Action Current, see LaMarche 
LA MARCHE MFG. CO., Key-Action Current 
9216 W. Grand Ave., Franklin Park, IIl. 
MAAS-ROWE CARILLONS, Chimes 
3015 Casitas Ave.. Los Angeles 39, Calif 
MURLIN MANUFACTURING CO. 
200 Block South Ambler, 

Quakertown. Pa. 
ORGAN SUPPLY CORP., 
supplies 

540 East 2 St.. 
ORGELECTRA, see LaMarche Mfg. Co 
ORGOBLO, see Spencer Turbine Co 
Percussion, see Maas Organ Co 
REISNER, The W. H. Reisner Mfg. Co 

Action parts of all kinds 

Hagerstown, Md. 
SPENCER TURBINE CO., 

Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO. 

18 Walton St., Nixon, N.J. 
LAVALLEE. Wilfred 

All makes ot organs 

maintained 

325 College Road, New York 63, 
MOHR. Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. | 
ODELL & CO., J. H. & C. S. | 
Harry Edward Odell, complete organ 

service 
90 Mile Square Road, 
YO 5-2607 


CONSULTANTS 


BARNES, William H., Mus.Doc. 
8111 No. St. Louis Ave., Skokie, III 
HAGGARD, Paul N. & Co. 
P.O. Box 685, Oklahoma City, Okla. 
MILLER, Robert R. 
3204 Raleigh St., 
Texas 


ELECTRONICS | 


ALLEN ORGAN COMPANY 
Macungie, Penna. 
BALDWIN PIANO CO. 
Cincinnati 2, Ohio 
ELECTRONIC ORGAN ARTS 
P.O. Box 41084, Los Angeles 41, Calif. 
MAAS-ROWE CARILLONS 
3015 Casitas Ave., Los Angeles 39, Calif. 


Organ parts & 


Erie, Pa. 


Blowers 


tuned, rebuilt, 


Nia. | 


Yonkers, N.Y. 


Apt. A., Dallas 19. 
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CLARENCE SNYDER 
on May 1 became director of music in Christ 
Church. Christiana Hundred, Greenville, 
Delaware; and organist and music director 
at Longwood Gardens, the residence of the 
late Pierre S. du Pont, near Kennett Square, 
Pennsylvania, which has a large 4-manual 
Aeolian organ presided over by Firmin Swin- 
nen until his recent retirement (see You, the 
Reader). Mr. Snyder was organist and choir 
director at the First Congregational Church. 
Montclair, and director of the New Jersey 
Oratorio Society. He is a graduate of the 
Curtis Institute of Music and an organ stu- 








WILLARD E. RETALLICK 


Boy Choir Specialist 


ALL SAINTS’ CHURCH 
Providence, R. I. 





dent of Paul Terry and Alexander McCurdy; 
and formerly instructor in the Westminster 
Choir College. He will continue on the 
faculty of Peabody Institute in Baltimore. 


DONALD McDONALD 

has been appointed organist and choir direc- 
tor of First Congregational Church, Mont- 
clair, New Jersey, assuming his duties on 
May 1. An organ student of Dora Poteet 
Barclay and Alexander McCurdy, he is known 
widely for his recitals. He was director 
of music in the West End Collegiate Church, 
New York City. 


Roy Perry 


FIRST PRESBYTERIAN CHURCH 





Kilgore, Texas 











WILBUR H. ROWAND 


First Presbyterian Church 


Macon, Georgia 








RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San Francisco — California 








r ‘Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio | 





Cora Conn Redic 


MUS.DOC., A.A. “ 


Organ Departmen 
. JOHN’ Ke LUTHERAN "COL LEGE 


Winfield, Kansas 




















THE ORGOBLO 


More than 30,000 Orgoblos are 
giving satisfactory service today. 
As early as twenty-five years ago, 
the Orgoblo had been installed in 
every state in the Union. There 
were 343 in Massachusetts, 
Pennsylvania, 314 
in California, etc. The outstanding 
success of these installations, the 
great majority of which are oper- 
ating satisfactorily today, has made 
the Orgoblo the accepted standard 
of excellence, and a tradition. 

The principle reasons for such 
unusual acceptance are as follows: 


SPENCER 


HARTFORD 





A tradition 


418 in 
in Illinois, 127 


1. Organ performance 
2. Freedom from noise 
3. High efficiency 

4. Extreme reliability 
5. Long life 


6. Low maintenance. 


Ask for the Bulletins 516¢ 



































ROBERT LYNN 
Allegheny College (Meadville Penna.) organ- 
ist, has been selected by the United States 
Department of State for an exchange fellow- 
ship in Denmark next year where he will 
study with Finn Videro at the University 
of Copenhagen. He is a graduate of Colo- 
rado College, Colorado Springs, and the 
Juilliard School of Music. 

LAUREN B. SYKES 
director of the Pacific Bible College Choir 
took his —- in April on a 3,000- 
mile tour through Washington, Idaho, Mon- 
tana and Wyoming, wrote that the choir sang 
to big audiences all along the line, and got 
intimately acquainted with the well known 
Montana mud. 


CHARLES H. MARSH, F.A.G.O. 
Organist and choirmaster in St. James-by-the- 
Sea, La Jolla, Calif., and a nationally recog- 
nized composer, died of a heart ailment April 
12 in his studio in the parish house. A 
special memorial service was held in the 
church on April 16, at which time four hand 
carved organ screens were dedicated as a 
memorial to him. He was 70 years of age 


GUENTHER RAMIN 
internationally known organist, 57, died 
February 27 in Berlin. He was organist and 
conductor of the Thomaskirche boys’ Choir in 
Leipzig, having been appointed to this post 
in 1940; and in 1952 was named a Nati 
Prize Winner, one of the East zone ré 
highest awards. 





Phillip Steinha 
All Saints’ Church 
Pontiac, ‘ianigne: 


| Robert M. Stofer 


M. S. M. 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 























~ SAMUEL WALTER 


ST. JOHN'S EPISCOPAL CHURCH 


Stamford, Connecticut 


e 
Harry B. Welliver 
Director, Division of Music 
STATE TEACHERS COLLEGE 


Organist, First Lutheran Church 
MINOT, NORTH DAKOTA 


G. RUSSELL WING 


M.S.M. — Organist & Director 


FIRST METHODIST CHURCH 
Corpus Christi, Texas 



















































M.A.(Oxon.), (es? 
Ch.M., ’4.G 
Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New York City 
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Martin M. Wick, President 


May we take the occasion of the Golden Anniversary of 


= Wicks Organ Company, to restate our simple philosophy. 
0 long as honest craftsmen By believing in the concepts stated at left, our company 





perfect their skill | | has, in a few short decades, grown to become one of the 


a world’s largest organ builders. 
And earnest musicians 


refine their art Most of this growth we owe to you, the organist. Your 


standards of musical excellence have been high... your 


No instrument of musical expression acceptance has been enthusiastic as we have achieved them. 


Will surpass the true pipe organ” For the next half century, we have a hope and a pledge: 


A hope that we may continue to serve you as we have in 
the past. A pledge that we will always give you our best. 
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